








Sound

I used my Denon DCD-1650AR CD
player as a disc transport with the Cam-
bridge Audio DacMagic. (I would have
used Musical Fidelity’s V-DAC, but I'd
given it to my son for his birthday.) The
intt‘l’t‘()l‘mt‘{_‘t Cable.‘; WeErée—

Oh, no. Why would you want to
know? I did run balanced from the Dac-
Magic to the balanced inputs of the AM-
S351. This seemed to result in a quieter
signal and a slightly more open, dynamic
sound—no big deal, however. The speak-
ers were ideally suited to the AMS35i:
Opera Loudspeakers’ new Grand Callas
floorstanders, whose US retail price had
not been set at time of writing; probably
$18,000-520,000/pair.

I heard stunning class-A solid-state
sound: rich, full-bodied, sweet, harmon-
ically pure. 'm most engaged when an
amplifier and system sound harmoni-
cally right—with all the notes in register.
I am not particularly interested in tap-
ping !]]y toes or S]'lflppiﬂg []]Y ﬁ“gt‘rﬁ. I
will not prattle on about PRAT—pace,
rthythm, acceleration, and timing.

I thought that the AMS35i was par-
ticularly kind to older and less-than-per-
fect recordings. For instance, I listened
to Clifford Brown and Max Roach’s At
Basin Street (CD, EmArcy/Mercury).
I still have the original EmArcy LP
from when I was a kid. Max and Clif-
ford were alive again. The tonal color
of Clifford’s trumpet! The clean, clear
transients of Max’s drums! Who cares
that they were recorded in mono?

I tried Leonard Bernstein’s final re-
cording of Tchaikovsky’s Symphony 4,
with the New York Philharmonic (CD,
Deutsche Grammophon 429 778).
This is not my first choice in terms
of sound quality or performance—the
first movement 1s willfully, almost per-
versely slow—yet it is Bernstein on the
podium. And with the Musical Fidel-
ity AMS35i, it was easy to hear how
the maestro shaped each phrase. The
woodwinds were ravishing.

The AMS35i had a way of ameliorat-
ing the less than perfect, especially digi-
tal recordings or remasterings. It might
seem superficial, but, like all great class-
A solid-state amplifiers, the AMS35i
had a way of making digital sound more
like analog—which is to say, more musi-
cal and less like a contrivance.

I don’t think this last quality 1s any
more amenable to measurement than
is the full, rich sound, or the breathtak-
ingly immediate harmonics. While its
bass was ample, as Antony Michaelson

noted, I didn’t find that the AMS351 |
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got the greatest grip on the speakers
in the bottom end. The more power-
ful NAD C 375BEE excelled in that
regard. Was this a consequence of
class-A, or did it have more to do with
35Wpc as opposed to 150Wpc? Those
looking for grab-ass bass might be bet-
ter off looking elsewhere. The AMS35i
is not about bang for the buck.

My other complaint has to do with
the remote control, machined from
what I assume 1s a solid block of alu-
minium. This amazing remote weighs
1750z (497gm)—just over a pound, al-
most half a kilo. Someone has thought-
fully placed six plastic bumpers on its
bottom to protect the furniture. Even
50, if you drop this remote just the right
way, I think you could damage your fur-
niture or floor. Its corners are very sharp.
Worse, it has a hair-trigger action.

I can’t blame Maksim for this: In
stacking another remote atop the AM-
S35U's remote, I inadvertently pinned
the latter’s volume control—it went all
the way up. I also drained the VATA
Lithium LI-Mn button battery. Next
time I turned on the amp, the volume
was full-blast and full of distortion. I'm
lucky I didn’t blow out my speakers.

I'm sorry—I just hate this remote. I

wasn't going to go to RadioShack to
shell out $8 for a new battery, and I
wasn't pleased that the bottom plate is
held in place with six tiny screws. What
if you lose one? Eventually, you will.

Fortunately, I had another Musical Fi-
delity remote—a cheesy plastic one—with
the same codes. That's what I've been
using. It weighs only 4.060z (115gm)
with its two AAA batteries installed.
Perhaps Musical Fidelity can make both
remotes available. You could keep the
fancy-schmancy remote in its box and
adore it from time to time, or take it out
to show off to guests—or keep it pristine
in its case for the day you sell the amp.
Meanwhile, the phsm remote 15 far
more user-friendly and furniture-safe.

More quibbles. While the AMS35i’s
exceptional build quality is what you’d
expect for the price, I found its heat-
sinks exceedingly, perhaps dangerously
sharp. They should be rounded. Unless
you carry this amplifier just so, you can
cut your hands. Krell, too, used to be
famous for killer heatsinks.

I've enjoyed my time with the Musi-
cal Fidelity AMS35 51, and when I return
it, I know its remote control will be in
perfect condition. Not a scratch on it.
Or on my floor or furniture. |
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